[o\_li\ \) (()’,))j 6&]@.6_') / £9- J_Aaﬁ / U\).@J)) U\9-*4 L U—b9 ULAS)L)T oliw_»LA_) LS)\)S)—-’ Y+ Ul_‘i_w_\
il dolg> aslsl slyye V5 2l B g g 50 atug\ WA 1,5 Y0 g, 5o oBinlas (ol .2uS 0

5 loasle b alsbws )3 oS conla Jlo il Siws o )5 2lb 2o (e \FO0 0) by LS
slerhb slowlogy uppee 2950 9 2S5 be ) Uil g ped ool (e sloassls
ol Jrole sl ongy ol (iluwppd Ol g grph >hb ()lemo )L >l sloJlw )2l
sebas /9> Juas 7 olrgm plgie L T pidn groga o5 0390 «olrgm (503008 eilSeu Sy05
> g galyasl oShinlen v )3 (HgSL by LS HUT .ciwl saci all)l oSinles (ol )3 (o) S
HUT ol Hliws jo xiayie (pl H)UT galasl slSinlas (gl ¢l .0l sy Ginlas 4o ;26,5 olSinles

g2 03 Bhl Obuws oy )3 529)S slSinles ) bl Ju8

G250 Ohgd b Ol a5l 35 00,50 by WLS «olhgir sacgao azg (1)L
@J)JD )\ asdlas fs).@ 4L go>0 L)"\ ))&9) Cwl &)LW)-G-W Clize Lgl_md_)\_J ) UJ9MTL§9MAJ A_)\)Lq_v_,o
U209 03 Lo ‘69)0_\@ ‘[Q_A_Q_UM (§82)20 Aoy )lS U.ul_w‘ Ail_) ) U‘“‘&9)" 9 LT‘)_))L) %»Lx_,o
Piboluzl Hlleudle (Lilliug )y po g 03)S slyan lag)laso gazg) L) 355> 655 gbas 05

ol 83,5 Sy plaglssen sleySo b A 9 Loyl

9y a2 lbe L Jol sobgr (50)93 bl B )lals (lyes j>lolol ] il 3yl cannrin /7 (lygm
D so Giulas guole o oligs )3 0)95 (pl (5)lemo slasiile 8L g apslal ‘&l_; ohyedY s)le= o
g s)lemo (aig)S elg 313y g0 Sleys seasloin poudll ) Givlgic oS waoleds 7 Jol Juod /7 olygin
g ol (plolas — 10350 pivlas ) Olisl 50)95 L 093 (ol wl)g o Ol eleaz! bl

b 5Ly sloslyd g gSin g gSw )3 Wigl> g i

— 22350 pinlad yuolee ghed ) ) Cuse L ol Jhaz 1oy S sabas 7 pgd Juos / ¢lygh
Cogo o pobic g 22350 cws ) 39> cuwallaJl sl e el oaclo (50)93 )3 (55l g
o2t 9 Lo Laciu 1y 30isS 50 38 )i )leie buse jl )93 b lio)s pleliad )3 0)LiH > g
s pShie sloygile plio)s @S Fiud &) Jasi Lo 2 9 39) 0 )l el gipe wil

D90

‘U"’\U'L*s Lgl_mb&wuu ) ‘U‘b9 _\\_19\ UL:S U\)_e_'}» 65)9_) AW g «LJ9l d,oﬁ)) Lgb)L_))_\ U_')l_’>9) ol
joro oS ol il e baisbiod g (58S sivge )l Lol plaliy ey sillol Sl L ol g jgue
Sy sloadlly) g bule (slo)sile g auauw g ol slo bl S 5 0,05 bobas sl )5 Giolead)ly
g 0olsl Sl (slongy il oliw o (I )10 S y>1 e s Cuge il S g e S adlol
Hbopl 65(6)9bes 02b )Lz @ gy Juobn )3 e 5 3)S0g) e 4958 5 ol 9 S5y

) 85 G g0l Caw)yd ol Cuge



Dastan +2 is pleased to announce the opening of "Tehran / Chapter Two / Evasion Point’
on July 15, 2016. The exhibition will be open for public viewing through August 6.

Kian Vatan (b. 1976, Tehran, Iran), a prolific drawing artist, has been monitoring, drawing
and studying the city of Tehran and its history in an effort against its gravities and
repelling forces. The most prominent themes in his drawings in the recent years are the
architectural history, urban design and urban changes of Tehran. His focus on these has
resulted in the vast world of the "Tehran” trilogy, of which the third installment, "Tehran /
Chapter Two / Evasion Point” is on display in this exhibition. Kian Vatan's work has been
featured in eight solo and numerous group exhibitions. This is his first solo exhibition at
Dastan. His work has been previously shown in a group exhibition at Dastan’'s Basement.
The most significant aspect of Kian Vatan's “Tehran’ is his historical approach to urban
changes of Tehran from an architectural paint of view towards a chaos in different urban
layers. The approach in this series is not merely dependent on studies using academic
and historical sources, but the artist has relied on direct experience, long walks, viewing
and practice, so as to arm himself with the spirit of the architecture, delving into their
inevitable melancholic nostalgia and living with their half-alive bodies.

“Tehran / Introduction” dealt with the history of Tehran from the late Qajar period (about

1900s) to the mid First Pahlavi era (1930s), studying on the architecture of Laleh-Zar,
Etehadien Garden and what had been left of the architecture of that period in
contemporary Tehran. “Tenhran / Chapter One / Nightly” which had taken its name from
Farhad Mehrdad's album ‘Nightly’, showed the architecture and the social conditions of
Tehran during the Second Pahlavi (1941) to the 1979 Iranian revolution — black and white
and guiet spaces in suspense, and sudden cries in the ain

‘Tehran / Chapter Two / Evasion Point’, shows Tehran's conflict with identity in
contemporary times — urban planning loses its importance in today's Iran for years and
identity-less and out-of-place elements suddenly appear at in-between spaces or
places outside of the defined border of the city The scaffoldings are raised and a
building is built, cohesion is ruined and each building becomes a lost object in the dense
crosshatches of the city.

Omid Rouhani wrote about "Chapter One” that "Kian Olad Vatan's Tehran, in his previous
exhibitions, was still a Tehran with some originality. Familiar buildings from an ancient and
Known identity, from an origin that its remains were to be distinguish between the dark
and vague lines, black and white touches and deep crosshatches and under-layers of
black paint and haziness... but this new Tehran has nothing left from its genuineness or
even its identity of the recent decades. It is empty and black, a formless, colorless, dark
and tar-like mass." This very approach is still flowing in ‘Chapter Two’, and this time, what
remains of Tehran's identity is exactly what is missing.



